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“The musical instruments used were the banjo, the flute, and the drum. These
were really played, not deafeningly banged, as is the case on the Chinese stage;
and the music seemed a degree nearer to that of Europe than either Chinese or
Japanese music is.” Beillevaire 2002 (Part 2 vol. 3): 535

. La Rue 1946, 1951, 1961
. Frith 2000:306-307
. Taylor 1997: 7-9, Ry Cooder &V. M. Bhatto 2 53R L — > 3 > (1993), Ravi

Shankar & Philip Glass ®a R L —3 3> (1990),

A Ea—, 2012 £3H
. Taylor 1997: 16; Frith 2000: 306-7; Connell & Gibson 2004

Taylor 1997:205

Henry Kaiser, 1 >4 E 2 —, fRoots Dec 1990, 25-26

Ry —EDA>FE21—, 2012 43H
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Rarely is an ethnic music, even an updated ethnic music, as striking and
immediately accessible as the music of Okinawa. Distinguished by the gleeful,
high-pitched chirping of female singers, reggae-like rhythms and the melodies
of the three-stringed, banjo-like sanshin---It might be the first Japanese roots
music that the country’ s youth, typically enamored with American pop, has
embraced. The result is comparable to what happened in Britain in the 60s as
musicians like Mick Jagger, John Mayall and Eric Clapton discovered the blues:--
Strauss, Neil, New York Times 16 July 1994

Shokichi Kina is to Okinawan music what Bob Marley was to reggae: The Man.
http://nippop.com. 2013 4£10 H10 HIZ7 7 & &

1999 41z [Folk Roots) 7% [fRoots) I L7zdy, T TEZNLFDO DD D
[fRoots] &ZFEild %,

[Rinken Band’s] ‘exciting layers of percussion to rival the best of Senegalese
mbalax and the three dancers playing the same role as the animateurs in a hot
Zairean band indeed, this is a regularly quoted example of their effect on the
audience as the normally reserved Japanese get cranked into action on the wild
katcharsee dancing” (Anderson 1992:37)

‘Okinawan music shares many attributes with other world styles that have
found so much success in Britain. In common with many African musics, it's
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supremely exciting and a great example of what happens when roots musicians
harness Western instruments and technology for their own uncompromising
ends. The problem has been that, unlike for African or Latin musics, there is
virtually no local immigrant community and thus an almost complete lack of
record imports finding their way here.” (Anderson 1992:37)

Medina 2007:16-17

FLWEHBEZ L HALF 2 —NOF)LFND R

“The Okinawa stuff was great but like everywhere else they don't do what
they should. If you had gone 20 years ago it would have been interesting but
the great guys are dead. I do better Okinawan than they do now, honest to God.
Shoukichi Kina is insane, the Los Van Van of Okinawan music. I'm saying man,
slow down. And he says no, we're jumping up, we're going crazy, like Bob
Marley on speed.” (Ry Cooder f ># £ 2 —, fRoots No.93, 1999 4£7H, 25-6)
‘Two things stand out [about the Japanese music scene]: the staggering speed
with which musical trends are picked up and dropped; and the fact that this is
one product the Japanese haven't seemed able to export. The situation as the
1990s progress, however, is changing. For the first time, Japanese bands, playing
what is clearly Japanese pop music, are poised to make waves overseas. Led by
Shang Shang Typhoon, and Okinawans like the Rinkenband and Nenes, these
bands give rise to some optimism for the future of Japanese popular music.
(Broughton #7#1994 : 460)

He [Kina] was probably the first to mix traditional instruments, Asian melodies
and singing with rock and reggae beats..the first real “Japanese” artist to do
so. Other well-known Japanese artists such as Yellow Magic Orchestra, with
founding member Ryuichi Sakamoto, were somewhat closer to Kraftwerk
and Giorgio Moroder than they were to Asia..So, it took an Okinawan (Kina
Shoukichi, as he is properly known, is Okinawan, not Japanese) to lead the way
and make the breakthrough in Japanese pop for something truly unique and
different to come into being. http://luakabop.com/history/ 2013410H4H Y 2~
s

F2)7J 34(10) 2002 £ 86H

Okinawa has, like most oceanic cultures, resisted heartily the integration of
its music into any other —- especially that of Japan, which has done its best to
stunt the growth of and eliminate the remaining traces of Okinawan culture,
especially its music. In this music lie secrets of civilizations and cultural truths
so profound they are able to move listeners to the core of their beings. One need

al

only to listen to Chieko Tha & Four Sisters” "Shimajima Kaisha" to understand the
profoundly regal and deeply nationalistic considerations in the music.
http://www.allmusic.com/album/theroughguideto-the-music-of-

okinawa-r540080/review 20134E10H4HIZY 7t X,
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. There were a few moments of true fusion. In “Chinsagu No Hana” the
Okinawans sang a traditional melody and plinked a repeating line on their
sanshins as Mr. Sakamoto added sustained synthesizer chords -a stately, East-
meets-West elegy. More often, though, the music made me wish I was hearing
any of its sources separately. (review of Sakamoto s 1990 concert at the Ritz,
New York to promote BEAUTY. By Jon Pareles. New York Times, March 28
1990.
The most appealing parts of the evening came with some bland but pretty soft
material and the use of various non-Western instrumentalists and singers,
including an industrious East Indian percussionist, a koto player and three
kimono-clad backup singers, who spent most of the time looking vastly amused
at the contrast they were creating. (review of Sakamoto s 1988 concert at the
Beacon Theater, New York to promote NEO GEO. By John Rockwell. New York
Times, June 26 1988.
% 2006
BEGIN 2005: 72-3
https://www.facebook.com/pages/Perth-Sanshin-Club-Australia/178570995490068
2013FE10H21HICTY 7t &
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